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PreSonus Limited Warranty

0.1 Important Safety Instructions

0 Mandatory Stuff

The exclamation point within an equilateral triangle is intended 

to alert the user to the presence of important operating and 

maintenance (servicing) instructions in this manual. 

The lightning flash with arrowhead symbol within an equilateral 

triangle is intended to alert the user to the presence of 

uninsulated “dangerous” voltage within the product’s enclosure that may 

be of sufficient magnitude to constitute a risk of electric shock to humans.

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK, DO NOT 

REMOVE THE COVER. NO USER-SERVICEABLE PARTS INSIDE. REFER 

SERVICING TO QUALIFIED PERSONNEL.

CAUTION: To reduce the risk of electric shock, do not expose this 

appliance to rain and moisture. The apparatus shall not be 

exposed to dripping or splashing liquids and no object filled with 

liquids, such as vases, shall be placed on the apparatus. 

CAUTION: These service instructions are for use by qualified 

service personnel only. To reduce the risk of electric shock, do not 

perform any servicing other than that contained in the operation 

instructions. Repairs must be performed by qualified service personnel.

1. Read these instructions.

2. Keep these instructions.

3. Heed all warnings.

4. Follow all instructions.

5. Do not use this apparatus near water.

6. Clean only with dry a cloth.

7. Do not block any ventilation openings. Install in 

accordance with the manufacturer’s instructions.

8. Do not install near any heat sources, such as radiators, heat registers, 

stoves, or other apparatus (including amplifiers) that produce heat.

9. Do not defeat the safety purpose of the polarized or grounding-

type plug. A polarized plug has two blades, with one wider than 

the other. A grounding-type plug has two blades and a third 

grounding prong. The wide blade and the third prong are provided 

for your safety. If the provided plug does not fit into your outlet, 

consult an electrician for replacement of the obsolete outlet.

10. Protect the power cord from being walked on or pinched, 

particularly at plugs, convenience receptacles, and 

the point where they exit from the apparatus. 

11. Use only attachments/accessories specified by PreSonus.

12. Use only with the cart, stand, tripod, bracket, or 

table specified by the manufacturer or sold with 

this apparatus. When a cart is used, use caution 

when moving the cart/apparatus combination to 

avoid injury from tip-over.

13. Unplug this apparatus during lightning storms or 

when unused for long periods of time.

14. Servicing is required when the apparatus has been damaged in 

any way, such as if a power-supply cord or plug is damaged; or 

liquid has been spilled, or objects have fallen, into the apparatus; 

or if the apparatus has been exposed to rain or moisture, does not 

operate normally, or has been dropped. All PreSonus products in 

the USA should be serviced at the PreSonus factory in Baton Rouge, 

Louisiana. If your StudioLive requires a repair, contact techsupport@

presonus.com to arrange for a return-authorization number. 

Customers outside the USA should contact their local distributor. Your 

distributor’s contact information is available at www.presonus.com.

15. The apparatus shall be connected to a Mains power outlet 

with a protective grounding/earthing connection.

16. Where the Mains plug or an appliance coupler 

is used as the disconnect device, the disconnect 

device shall remain readily operable.

 
EU Directives on the Protection of the  
Environment and Other Euro Stuff 

RoHS.  This product is compliant with the EU Directive 2002/95/

EG for the Restriction of the use of Certain Hazardous Substances in 

Electrical and Electronic Equipment. No lead (Pb), cadmium (Cd), 

mercury (Hg), hexavalent chromium (Cr+6), PBB or PBDE is intentionally 

added to this device. Any traces of impurities of these substances 

contained in the parts are below the RoHS specified threshold levels. 

REACh.  This product is compliant with the European Union Directive 

EC1907/206 for the Registration, Evaluation, Authorization, and 

Restriction of chemicals (REACh) and contains none or less than 0.1% of 

the chemicals listed as hazardous chemicals in the REACh regulation. 

WEEE.  As with the disposal of all old electrical 

and electronic equipment, this product is not to be 

treated as regular household waste. Instead it shall be 

handed over to the applicable collection point for the 

recycling of electrical and electronic equipment. 

CE .  This product complies with the European Union Council Directives 

and Standards relating to electromagnetic compatibility (EMC 

Directive 89/336/EEC) and the Low Voltage Directive (73/23/EEC).

0.1 Important Safety Instructions 

PreSonus StudioLive™ 16.4.2
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1.1 Features
Introduction
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1.2 Features 1.2 Features
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1.3 What is in the Box 1.4 Getting Started: Mixing
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1.4 Getting Started: Mixing

 Microphone Inputs.

48-Volt Phantom Power. 

:

22 dBu Headroom.

Line-Level Input. 

 Insert. 

2.1 The Patch Bay
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 Aux Inputs. 

Subgroup Outputs.

 Aux Outputs.

 Talkback Mic Input.

Talkback Mic Level.

 Mono Output.

2.1 The Patch Bay

 Mono Output Level.

 Main Output

Main Output Level.

Tape In/Out.

 CR Output.

 Pre-Insert Balanced Direct Outputs.

2.1 The Patch Bay
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FireWire Ports.

 2 Amp Fuse.

 S/PDIF Output.

Power-Adapter Input.

 Power Switch.

2.1 The Patch Bay 2.2  Hookup Diagram: 

On Stage with the StudioLive
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2.3  The Fat Channel 2.3.1  The Select Button
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2.3.2  Dynamics Processing and EQ2.3.1  The Select Button

Phase Reverse button Reverses the Phase of the Selected Channel.

High Pass filter Engages the High Pass Filter.

Gate On/Off button Turns the Gate On and Off for the Selected Channel.
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2.3.2  Dynamics Processing and EQ2.3.2  Dynamics Processing and EQ

Gate Threshold Sets and Displays the Threshold of the Gate for the 
Selected Channel.

Gate Release Sets and Displays the Rate the Gate Closes on the 
Selected Channel.

 Compressor On/Off button Turns the Compressor On and Off for the Selected 
Channel or Output Bus.

Soft Knee/Hard Knee Toggle Button Engages Soft-Knee Compression.

Compressor Threshold Sets and Displays the Threshold of the Compressor 
for the Selected Channel or Ouput Bus.

Compression Ratio Sets and Displays the Compression Ratio Setting for 
the Selected Input Channel or Output Bus.

 Turns the Auto Button On Enables Automatic Attack and Release Mode.
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2.3.2  Dynamics Processing and EQ2.3.2  Dynamics Processing and EQ

Compressor Attack Sets and Displays the Compressor Attack Setting for 
the Selected Input Channel or Output Bus.

Compressor Release Sets and Displays the Compressor Release Setting 
for the Selected Input Channel or Output Bus.

Sets and Displays the Amount of Makeup Gain for 
the Compressor on the Selected Input Channel or 
Output Bus.

Compressor Makeup Gain

EQ Low Band On/Off Button

Sets and Displays the Gain Attenuation or Boost of 
the Center Frequency.

Low Shelf EQ Button

Turns on the Low Shelf EQ for the Selected Input or 
Output Bus.

Low Band EQ Frequency Control Sets and Displays the Center Frequency of the Low 
Band EQ.

Activates Control for the Low Band EQ for the 
Selected Input or Output Bus.

Low Band EQ Gain Control
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2.3.2  Dynamics Processing and EQ2.3.2  Dynamics Processing and EQ

Low Mid EQ Button Activates Controls for the Low Mid Band EQ for the 
Selected Input or Output Bus.

Low Mid Band EQ Frequency Control Sets and Displays the Center Frequency of the Low 
Mid Band EQ.

Hi Q Button Enables a Narrow Bandwidth for the Low Mid Band 
EQ on the Selected Input or Output.

Low Mid Band EQ Gain Control Sets and Displays the Gain Attenuation or Boost of 
the Center Frequency for the Low Mid Band.

High Mid EQ Button Activates Controls for the High Mid Band EQ for the 
Selected Input or Output Bus.

High Mid Band EQ Frequency Control Sets and Displays the Center Frequency of the High 
Mid Band EQ.

Hi Q Button Enables a Narrow Bandwidth for the High Mid Band 
EQ on the Selected Input or Output.
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2.3.2  Dynamics Processing and EQ2.3.2  Dynamics Processing and EQ

High Band EQ On/Off Button Activates Control for the High Band EQ for the 
Selected Input or Output Bus.

High Band EQ Frequency Control Sets and Displays the Center Frequency of the High 
Band EQ. Limiter On/Off Button Turns on the Limiter for the Selected Input Channel 

or Output Bus.

High Shelf EQ Button Turns on the High Shelf EQ for the Selected Input or 
Output Bus.

High Mid Band EQ Gain Control Sets and Displays the Gain Attenuation or Boost at 
the Center Frequency.

High Band EQ Gain Control Sets and Displays the Gain Attenuation or Boost at 
the Center Frequency of the High Band EQ.
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2.3.4  Output Assignments2.3.3  Panning and Stereo Link
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2.3.5  Copy, Save, Load 2.4  Metering
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2.4.1  Metering Controls

Input Metering Button

Output Metering Button

Gain Reduction Meter Button

Aux Metering Button

Fader Locate Button

Turns PFL Input Metering On and Off.

Turns Post-Fader Output Metering On and Off.

Turns Gain Reduction Metering On and Off.

Turns Aux Bus Master Out Metering On and Off.

• 

• 

Turns Fader-Recall Metering On and Off.

2.5.1 Input Channel Controls

2.5 Input Channel Strip

Trim Control Adjusts the Input Gain Level.

Phantom Power Button Turns Phantom Power On/Off.

FireWire Input Select Switch Turns FireWire Playback Streaming On/Off.
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2.5.1 Input Channel Controls

Input-Channel Select Button Enables Fat Channel Processing and Routing.

Solo Button Turns Soloing On and Off.

Mute Button Turns Muting On and Off.

Channel Fader Controls the Overall Level of the Channel.

2.6.1 Analog Aux Sends

2.6 The Aux Bus

Solo Button Turns Soloing On and Off.

Post-Fader Send Button Enables and Disables Post-Fader Send.

Output Level Control Adjusts the Master Output Level of the Aux Send.



C
o

n
tr

o
ls

 &
 C

o
n

-

n
e

c
ti

o
n

s
R

e
c

o
rd

in
g

T
u

to
ri

a
ls

Te
c

h
n

ic
a

l 
In

fo
r-

m
a

ti
o

n

M
u

lt
ip

le

M
ix

e
rs

O
v

e
rv

ie
w

2.6.1 Analog Aux Sends

Aux Send Select Button Enables Fat Channel Viewing.

Mix Button Enables Aux Bus Mixing and Metering in the Fat 
Channel.

Mix/Pan Button Enables Pan Control and Metering in the Fat Channel 
(Stereo Send Mode Only).

2.6.2 Internal Effects Send Controls

Mute Button Mutes and Unmutes the Internal Effects Bus.

Post Fader Send Button Enables and Disables Post Fader Send.

Output Level Control Adjusts the Master Level of the Effects Send.

Internal Effects Send  

Select Button

Enables Fat Channel Viewing.

Mix Button Enables Aux Bus Mixing and Metering in the Fat 
Channel.



C
o

n
tr

o
ls

 &
 C

o
n

-

n
e

c
ti

o
n

s
R

e
c

o
rd

in
g

T
u

to
ri

a
ls

Te
c

h
n

ic
a

l 
In

fo
r-

m
a

ti
o

n

M
u

lt
ip

le

M
ix

e
rs

O
v

e
rv

ie
w

2.7 Subgroups

Subgroup Channel Select Button Enables Fat Channel Viewing.

Solo Button Turns Soloing On or Off.

Mute Button Turns Muting On or Off.

Channel Fader Controls the Level of the Subgroup Bus.

2.7 Subgroups

Subgroup Meters Displays the Level of the Subgroups.
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2.8 Main Output Bus

Main Select Button Enables Fat Channel Viewing.

Main Fader Controls the Level of the Main Output.

Main Bus Meters Displays the Level of the Main Output.

2.9 Master Section
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2.9.1 Aux Inputs A and B

Aux Input Select Button Enables Fat Channel Viewing.

Aux Input Level Control Controls the Signal Level of the Aux Input.

Talkback Mic Level Sets the Input Gain of the Talkback Mic.

Output Selector Buttons Assigns the Talkback Mic to the Aux and/or Main 
Outs.

Talkback Button Turns the Talkback Mic On and Off.

2.9.2 Talkback System
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2.9.3 2 Track In

2 Track In Volume Control Adjusts the Level for the Tape Input.

Tape Input On/Off Button Sends the Tape Input to the Mains.

FireWire Source On/Off Button Sends the Master Out from the Audio Application to 
the Mains.

2.9.4 Solo Bus

Cue Mix Volume Control Adjusts the Overall Volume of the Solo Bus.

PFL/AFL Toggle Button Enables PFL Solo Mode.

SIP (Solo In Place) On/Off Button Enables Solo In Place Mode
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2.9.5 Monitor Bus

Headphone Output Level Control Adjusts the Overall Level of the Headphone Output.

Control-Room Monitor Level Control Adjusts the Overall Level of the Control Room Monitor 
Outputs.

Solo Bus Monitor Button Assigns the Solo Bus to the Monitor Outputs.

• 
• 

• 

Tape-Input Monitor Button Assigns the Tape-Input Signal to the Monitor Bus

2.9.5 Monitor Bus

FireWire Monitor Button Assigns the Main Left/Right FireWire Return to the 
Monitor Bus.

Main Mix Monitor Button Assigns the Main Mix to the Monitor Bus.
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2.10 Digital Effects  Master Control 2.10.1 The FX Menu
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2.10.2 Creating & Recalling a Scene2.10.1 The FX Menu
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2.10.2 Creating & Recalling a Scene2.10.2 Creating & Recalling a Scene

A Quick Note About the AutoStore Feature
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2.10.4 The System Menu2.10.3 Saving & Loading Channel Presets
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2.10.4 The System Menu2.10.4 The System Menu
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Macintosh

Windows

3.1 System Requirements 3.2.1 Installation Windows
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3.2.2 Installation in Mac OS X

Apple Logic Pro/Ex-

press 7+:

Steinberg  

Cubase 4

Cakewalk  

Sonar 6+

3.3  Using Your StudioLive 

as an Audio Interface
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3.3.1  FireWire Sends and Returns 3.3.1  FireWire Sends and Returns 
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A Quick Note on Printing Fat Channel Dynamics and EQ:

It should be 
noted that the Meter Style and Meter Decay options in the Launcher Window are not active when 
only a StudioLive is connected to a computer.  

3.3.3  Universal Control3.3.2  Using Plug-Ins Effects as Inserts

Sample Rate Selector Changes StudioLive Sample Rate.
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Operation Mode Changes How the StudioLive Driver’s Buffer Size is 
Set

Normal Mode.

Safe Mode

Buffer Size Selector (PC only) Changes the StudioLive Buffer Size.

3.3.3 Universal Control

Clocksource Changes the Clocksource for Chained FireStudio 
family devices

Device Window Button Opens the Device Window

Opens and Closes Launch and Device Windows

• Close Window.

• Show All Devices.

• Close All Devices.

• Quit.

Settings: Check Firmware Scans Your StudioLive and Updates the Firmware

Settings: Run at Startup Launches the Universal Control Application 
Automatically on Startup (Windows Only)

3.3.3 Universal Control
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3.3.3  Universal Control3.3.3  Universal Control

Settings: WDM Setup Opens the WDM Channel Mapper

Settings: Always on Top Allows the Launch Window to Stay in View When 
Other Applications Are in Use.



R
e

c
o

rd
in

g
T

u
to

ri
a

ls
Te

c
h

n
ic

a
l 

In
fo

r-

m
a

ti
o

n

M
u

lt
ip

le

M
ix

e
rs

O
v

e
rv

ie
w

C
o

n
tr

o
ls

 &
 C

o
n

-
n

e
c

ti
o

n
s

3.3.5  Configuring Your StudioLive for Core (Mac 

only)

3.3.4  Advanced WDM Features (PC only)
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3.3.6 Enabling and Using Lockout Mode 3.4  Hook-up Diagram: 

In The Studio with StudioLive
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4.1  Getting Started

.

4.1.1 Configuring Multiple Units

4.1.2  Aux Mixing With Cascaded Mixers
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4.1.4 Subgroups: To Merge Or Not To Merge

4.1.3  Internal Effects Buses

4.1.6 Copy and Load

4.1.7 Universal Control & Multiple Mixers

4.1.5  Scene Store and Recall
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Talkback Microphone:

Analog Tape Input

Main FireWire Returns:

FireWire Sends:

Monitor Bus:

4.2  Local Versus Merged Buses 

 And Inputs
5.1 Studio One Artist Quick Start

5.1.1   Installation and Authorization

Installing Studio One Artist

 

PC Users: 

Mac Users:
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5.1.1  Installation and Authorization

Activating Studio One Artist 

Online

Activating Studio One Artist Offline

Installing Bundled Content for Studio One 

Artist
Create a User Account

5.1.1  Installation and Authorization
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5.1.2  Enabling the Audio Driver 5.1.3  Configuring Your MIDI Devices

Start Page: Setup Area Shows Active Audio Driver and Sample Rate and 
Provides Quick Links to Configure Audio and MIDI

Setting up an external MIDI keyboard controller from the Start page.

Step 1

Step 2
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5.1.3

Step 3

Step 4

Setting up an external MIDI sound module from the Start page.

Step 1

Step 2

Step 3

5.1.3
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5.1.4  Configuring Audio I/O 5.1.4  Configuring Audio I/O

Step 1

Step 3

Step 4

Step 6

Step 7
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5.1.5 5.1.5  Creating a Song

Step 1

Step 2

Step 3

Creating Audio Tracks

Creating MIDI Tracks

Step 1

Step 3
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5.1.5  Creating a Song

Step 4

Please Note: MIDI data does not contain audio signals. To hear your sound module, you must connect 
the audio output of the sound module to a FireStudio Project audio input, then connect the FireStudio 
Project’s audio outputs to a sound system. (You also can listen on headphones, using the FireStudio 
Project’s headphone output.) When you are ready to mix your Song, you must convert the recorded 
MIDI data to an audio waveform by recording a new audio track.

Adding Virtual Instruments and Plug-in Effects to your Song

Opening the Browser

Drag and Drop Virtual Instruments

5.1.5  Creating a Song

Drag and Drop Audio and MIDI Files
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5.2.1 Condenser

5.2.2 Dynamic

Ribbon

5.2 Microphones

5.2.4 Microphone Placement

Piano

5.2.3 USB and other Types
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Electric Guitar

Acoustic Guitar

Bass Guitar (Direct and Speaker) 

Drum Overheads (XY example)

Snare Drum (top and bottom) 

5.2.4 Microphone Placement5.2.4 Microphone Placement
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5.3.1   Common Questions Regarding 

Dynamics Processing

What is dynamic range?

Why do we need compression?

5.3  A Brief Tutorial 

on Dynamics Processing

Does every instrument need compression?

Why do you need noise gates?

5.3.1   Common Questions Regarding 

Dynamics
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Compression/Limiting

Expansion

Noise Gating

5.3.2   Types of Dynamics Processing5.3.2   Types of Dynamics Processing
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Compressors

 Threshold. 

 Ratio. 

 Limiter.

 Attack. 

 Release.

 Hard/Soft Knee. 

 Auto.

 Makeup Gain.

 Compressor Sidechain.

Expanders

 Downward Expansion.

 Ratio.

Noise Gates

 Threshold. 

 Attack.

5.3.3   Vocabulary of Dynamics Processors5.3.3   Vocabulary of Dynamics Processors
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 Hold.

 Release.

 Range.

Vocals

Soft. 

Medium.

Screamer. 

Percussion

Snare/Kick. 

Left/Right (Stereo) Overheads. 

5.3.4   General Compressing Setting 

Suggestions

5.3.3   Vocabulary of Dynamics Processors



T
u

to
ri

a
ls

Te
c

h
n

ic
a

l 
In

fo
r-

m
a

ti
o

n
O

v
e

rv
ie

w
C

o
n

tr
o

ls
 &

 C
o

n
-

n
e

c
ti

o
n

s
R

e
c

o
rd

in
g

M
u

lt
ip

le

M
ix

e
rs

Fretted Instruments

Electric Bass. 

Acoustic Guitar. 

Electric Guitar.

Keyboards

Piano. 

Synth. 

Orchestral.

Stereo Mix

Stereo Limiter. 

Contour. 

Effects

Squeeze.

Pump. 

5.3.4   General Compressing Setting 

Suggestions

5.3.4   General Compressing Setting 

Suggestions
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5.4.1   What is an EQ?

The Parametric EQ

The Q

5.4   Equalizers

Shelving EQ

Graphic EQ

5.4.1   What is an EQ?
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5.4.1   What is an EQ? 5.4.2 How to Find the Best and 

 Leave the Rest
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Table 1

Table 2

5.4.4 To Boost or Not To Boost5.4.3 To Boost or Not To Boost
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Vocals

Pop Female Vocals

Rock Female Vocals

Pop Male Vocals

5.4.4 General EQ Setting Suggestions

Rock Male Vocals

Percussion

Snare

Left/Right (Stereo) Overheads

Kick Drum

5.4.4 General EQ Setting Suggestions
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Fretted Instruments

Electric Bass

Acoustic Guitar

Distorted Electric Guitar

Keyboards

Piano

5.4.4 General EQ Setting Suggestions

5.5.1 Instrument groups

5.5 Subgroup Mixing
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5.5.1 Instrument Groups 5.5.2 Effects Group
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5.6.1 Monitor Mixing

5.6 Aux Bus Mixing 5.6.2 Effects Processing
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5.6.2 Effects Processing

5.7.1 Reverb

 Decay

 Pre-delay.

 HF and LF decay. 

5.7 Digital Effects
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rs Delay time.

Variable feedback.

5.7.2 Digital Delay
5.8 Level Setting Procedure



T
u

to
ri

a
ls

Te
c

h
n

ic
a

l 
In

fo
r-

m
a

ti
o

n
O

v
e

rv
ie

w
C

o
n

tr
o

ls
 &

 C
o

n
-

n
e

c
ti

o
n

s
R

e
c

o
rd

in
g

M
u

lt
ip

le

M
ix

e
rs

5.9 The Solo Bus 5.9.1 Using the Solo Bus for Monitoring
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5.9.2  Destructive Soloing

5.9.3  Using Solo in Place (SIP) 

to Set Up a Mix

Pops and Clicks

Recommended FireWire Chipsets

6.1  Troubleshooting
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Known Incompatible Hardware

ATI RADEON 9000/9001 IGP video chipset.

 USB/FireWire and s400/s800 combo cards.

FireWire cards with NEC chipsets.

Motherboards with nForce4 chipsets.

StudioLive Control Panel will not launch

No Output on a Channel

6.1  Troubleshooting 6.1  Troubleshooting

Fader Movements have no effect on audio

No Internal Effects in the Main Bus

No output on the Solo bus while monitoring



T
e

c
h

n
ic

a
l 

In
fo

rm
a

ti
o

n
O

v
e

rv
ie

w
C

o
n

tr
o

ls
 &

 C
o

n
-

n
e

c
ti

o
n

s
R

e
c

o
rd

in
g

M
u

lt
ip

le

M
ix

e
rs

T
u

to
ri

a
ls

Microphone Preamp

Line Inputs

Tape Inputs

Auxiliary Inputs

Main Outputs

Aux Outputs

6.2  Specifications

Subgroup Outputs

Tape Outputs

Control Room Outputs

System Cross Talk

Noise Gate / Expander

Compressor

EQ

6.2  Specifications
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Digital Audio

Clock

Power

Physical

Global Warming

6.2  Specifications 6.3  Channel Strip Library
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6.4  Effects Library

Step 1: 

Step 2: 

Step 3:

Step 4:

Step 5:

6.5  Rack Ear Installation Instructions

1

2

3

4

5
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6.6  Session Data Recall Sheet
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Declaration of 
 Conformity

Responsible Party: PreSonus Audio Electronics

Address: 7257 Florida Blvd, Baton Rouge, 

LA 70806 USA

Phone:  225.216.7887

declares that  StudioLive™ 16.4.2 complies with 

Part 15 of the FCC rules.

Operation is subject to the following two conditions:

(1) This device may not cause harmful interference, and;

(2)  This device must accept any interference received, 

 including interference that may cause undesired 

 operation

Note:  No product support is available when you call the number above.  Refer 

to your Certificate of Warranty in your Owner’s Manual for PreSonus’ Product 

Support telephone number.

Baton Rouge • USA • www.presonus.com
P/N FCD-SL00003

© 2010 PreSonus Audio Electronics, Inc. All Rights Reserved, PreSonus, StudioLive, Capture, Virtual StudioLive and FireStudio are trademarks of PreSonus Audio Electronics, Inc.  Studio One is a 
trademark of PreSonus, Ltd.  Macintosh is a trademark of Apple, Inc. in the U.S. and other countries. Windows is a registered trademark of Microsoft, Inc. in the U.S. and other countries.  Other 
product names mentioned herein may be trademarks of their respective companies.  All specifications subject to change without notice…except the jambalaya recipe, which is a classic.

P/N  820-PG10001-C

Added bonus:  PreSonus’ previously Top Secret recipe for…

Jambalaya
Ingredients:

 • 5 lbs link andouille sausage 

 • 3 lbs boneless chicken

 • 2 lbs ground beef

 • 3 lbs onions (yellow or purple)

 • 2 stalks of celery

 • 1 lb bell peppers (green or red)

 • 1 batch green onions

 • 3 lbs rice

 • Tony Chachere’s Cajun Seasoning

 • 1 bottle chicken stock concentrate (or 3 cubes chicken bullion)

 • 1 can Rotel tomotoes with chilies, diced (regular hot)

 • Tabasco sauce

Cooking Instructions:

1. In a 16 qt. pot or larger, slice link sausage and pan-fry until brown. 

2. Add ground beef and brown.

3. Do not remove from pot.  Add diced onions, celery, and bell peppers,  

1 can Rotel Original diced tomatoes w/chilies, 3 oz concentrate chicken stock,  

½ teaspoon of Cajun seasoning, 1 teaspoon of Tabasco hot sauce  

(or more…maybe lots more).

4. Cook until onions are translucent.

5. Add chicken and cook until it turns white.

6. Add diced green onions, 1 tsp. salt, ½ gallon water and bring to a boil.

7. Add rice and bring to a boil. Cook on high for 8  minutes, covered, stirring every 2 minutes

8. Cook covered on low for 10 minutes, stirring only once.

9. Turn off and let sit for 30 minutes.

10. Serve and enjoy!

Serves 20

Owner’s Manual



StudioLive™ 16.4.2

www.presonus.com

7257 Florida Boulevard 
Baton Rouge, Louisiana 70806 
USA • 1+ 225.216.7887

EMC Statement:
NOTE: This equipment has been tested and found to comply with the limits 

for a Class B digital device, pursuant to part 15 of the FCC Rules. These 

limits are designed to provide reasonable protection against harmful 

interference in a residential installation. This equipment generates, uses, 

and can radiate radio frequency energy and, if not installed and used in 

accordance with the instructions, may cause harmful interference to radio 

communications. However, there is no guarantee that interference will 

not occur in a particular installation. If this equipment does cause harmful 

interference to radio or television reception, which can be determined by 

turning the equipment off and on, the user is encouraged to try to correct 

the interference by one or more of the following measures:

• Reorient or relocate the receiving antenna.

• Increase the separation between the equipment and the receiver.

• Connect the equipment into an outlet on a circuit different from that to 

which the receiver is connected.

• Consult the dealer or an experienced radio/TV technician for help.

CAUTION: Changes or modifications to this device not expressly 

approved by PreSonus Audio Electronics could void the user’s authority 

to operate the equipment under FCC rules.

This apparatus does not exceed the Class A/Class B (whichever is applicable) 

limits for radio noise emissions from digital apparatus as set out in the radio 

interference regulations of the Canadian Department of Communications.

ATTENTION — Le présent appareil numérique n’émet pas de bruits 

radioélectriques dépassant las limites applicables aux appareils numériques 

de class A/de class B (selon le cas) prescrites dans le réglement sur le 

brouillage radioélectrique édicté par les ministere des communications du 

Canada.


